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«Artaserse» en travesti, fenomeno a
Versailles

Scritto da Francesco Lora il 31 marzo 2014 in Concerti, Opera, Recensioni

Il capolavoro di Vinci torna in scena all’Opéra Royal con una compagnia di
soli uomini, capeggiata da Franco Fagioli e Max Emanuel Cenci¢. Esemplari la
regia di Silviu Purcarete e la direzione di Diego Fasolis, per uno spettacolo
memorabile

di Francesco Lora

IL FAMOSO DECRETO PAPALE CHE VIETAVA ALLE DONNE DI ESIBIRSI IN
PUBBLICO, a Roma nel Sei-Settecento, non ¢ mai stato individuato e probabilmente non ¢
mai esistito. Piuttosto, ne esisteva un altro che interdiceva il teatro alle donne come spettatrici.
Fatto sta, pero, che a Roma e non altrove, fino a Settecento inoltrato, fu prassi allestire opere
con compagnie di tutti uomini, e con castrati in parti sia maschili sia femminili. L’idea di
ritentare 1’esperimento, ricorrendo a controtenori in luogo dei castrati, era gia venuta al
compianto Massimo De Bernart: sognava di dirigere 1’Artaserse con libretto di Pietro
Metastasio e musica di Leonardo Vinci (Roma 1730), ma non se ne poté fare nulla, poiché i
tempi non erano ancora maturi per simili esperimenti. Poi, da un anno a questa parte, ¢
scoppiato il caso.

Alle porte di Vienna ha sede un’agenzia lirica, Parnassus, che a differenza delle altre non si
limita a vendere cantanti, ma anche autoproduce progetti discografici e spettacoli teatrali.
Possiede la piu bella scuderia di controtenori dei nostri giorni, Franco Fagioli in testa, e ha un
altro grande controtenore, Max Emanuel Cenci¢, come direttore artistico. Sono persone che
conoscono il repertorio musicale e la vita di palcoscenico, e che sanno innescare sia un
terremoto artistico sia un colpo massmediatico. Nel 2012 hanno corso il rischio di incidere e
pubblicare un’opera citata nei libri di storia della musica ma mai ascoltata ai giorni nostri:
appunto I’Artaserse di Metastasio-Vinci, eseguita con cinque controtenori e un tenore, € con
in copertina un Philippe Jaroussky ammantato in svolazzanti piume di struzzo, quasi a voler
ammiccare da una parte ai costumi di scena settecenteschi, dall’altra al fenomeno anche
gender in qualche modo messo in moto. Pare che abbiano venduto in pochi mesi dieci volte il
numero di copie che alcuni CD di Claudio Abbado hanno venduto in vent’anni. Alla fine del
2012 stesso il CD dell’Artaserse ¢ divenuto uno spettacolo scenico all’Opéra national de
Lorraine di Nancy, ¢ stato benedetto dalla diretta televisiva su Arte, piratato infinite volte da
fan entusiasti su Youtube e costellato da riprese in forma di concerto in mezza Europa (non in
Italia, si capisce). Anziché smorzarsi col passare del tempo, il fenomeno ¢ rimasto stabile o va
persino crescendo: ¢ appena uscito il DVD dello spettacolo lorenese, sul quale i nostri lettori
potranno misurare i nostri giudizi, ¢ ¢’¢ appena stata la ripresa dello stesso spettacolo
all’Opéra royal di Versailles, davanti a un pubblico letteralmente impazzito di gioia. Tre recite
il 19, 21 e 23 marzo per la sopraffina stagione di Chateau de Versailles Spectacles: ne
andiamo a dire.

L’allestimento firmato da Silviu Purcarete, per regia, scene e costumi, lascia il segno e fissa
un modello di approccio teatrale contemporaneo all’opera seria e al teatro metastasiano. Si
gioca ecletticamente su molti piani: si trovano messi a punto e giustapposti il rilievo retorico
della declamazione, I’immedesimazione dell’attore nel personaggio e 1’autocompiacimento
del divo di fronte al pubblico. Il messaggio dei versi e le strutture della musica sono non solo
rispettati, ma anche evidenziati e per cosi dire spiegati: nell’aria di disperazione di Mandane,
«Dimmi che un empio sei», il personaggio cammina in tondo su una pedana rotante, frenetico
come la musica e impotente come un animale in gabbia; nell’aria di furore dello stesso
personaggio, «Va’ tra le selve ircane», le quinte che scorrono durante i ritornelli strumentali
sottolineano la struttura del pezzo con da capo, a quest’altezza storica non piu tripartita bensi
pentapartita. I costumi da soli varrebbero un saggio di approfondimento: v’¢ 1’abito persiano
secondo archeologia e v’¢ quello secondo rivisitazione esotica; v’¢ 1’abito settecentesco
secondo filologia e quello secondo rivisitazione postmoderna; ciascuno riveste un modo di
essere del personaggio, con ironia e affetto. Anche solo a partire dalla parte visiva cosi
concepita, si trova ribadita I’imperitura attualita del dramma per musica.

La compagnia di canto ¢ capeggiata da Franco Fagioli nella parte di Arbace, che fu del grande
Giovanni Carestini (I’unico cantante che Farinelli considero nei fatti proprio rivale) e che ¢ il
vero ruolo protagonista dell’opera (il titolo spetta ad Artaserse come mero omaggio alla sua
testa coronata). Il profilo vocale supremo di questo artista, che non teme le piu folli diavolerie
di scrittura musicale e che sa nel contempo dar vita a un personaggio commovente, ¢ gia stato
descritto in queste pagine a proposito del Polifemo di Porpora cantato a Vienna nel febbraio
2013. Non ¢’¢ molto da aggiungere, per ineffabilita di situazione: le ovazioni al termine della
grande aria conclusiva dell’atto I, «Vo solcando un mar crudele», non hanno molta possibilita
di confronto ai giorni nostri (cio benché 1’astrale Fagioli, tra una terzina e ’altra di crome alla
breve, si ostini a cantare «mi consola 1’innocenzay» anziché «meco sola & 1I’innocenzay: ecco,
tra tanto bendidio, il peggior difetto che gli abbiamo trovato addosso). Deuteragonista ¢ Max
Emanuel Cenci¢ come Mandane: voce piu metallica, svettante e tagliente rispetto a quella di
Fagioli, oltre che attore en travesti nel quale convivono la grazia verginale e la picchiata
dell’aquila, egli da luogo a un personaggio di straordinaria eloquenza, passione e
combattivita, il quale ¢ un carattere umano prima ancora che una figura maschile o femminile.

Se Fagioli e Cenci¢ dimostrano I’avvento di una nuova generazione di controtenori, dotati di
mezzi e tecnica incomparabilmente superiori a quelli dei predecessori, anche i1 loro compagni
di corda Valer Barna Sabadus come Semira (seconda donna en travesti e presenza scenica
mozzafiato) e Yuriy Minenko come Megabise (parte di fianco tuttavia munita di tre arie
considerevoli) mostrano qualita eccellenti su ogni fronte. E di grande interesse ¢ anche il
materiale del sudcoreano Vince Yi, quinto controtenore del gruppo, giunto a rimpiazzare lo
Jaroussky gia impegnato nel CD e a Nancy: il suo canto di levita davvero infantile consegna
un Artaserse inedito, incredulo e impotente nella macchina dei tradimenti. Il traditore
Artabano, per contro, ¢ interpretato dall’'unico punto greve dello spettacolo, e cio¢ dal tenore
Juan Sancho, vociante e sgarbato come un buzzurro verista: lo stesso equivoco aveva gia
guastato la sua prova nell’Alessandro di Héndel, e sarebbe cosa buona se qualcuno gli
insegnasse che un bravo antagonista si muove piuttosto per dissimulazione e insinuazione.

Un altro punto debole, in verita, lo si ascolta nel Concerto Koln: sorprendentemente
quest’orchestra barocca, che per eleganza di suono ¢ nel suo campo I’equivalente di una
Staatskapelle Dresden, si ¢ presentata a Versailles esigua nel numero, avventurosa
nell’intonazione e disattenta alle richieste del direttore. Peccato mortale, poiché il direttore in
questione ¢ un Diego Fasolis di autorevolezza michelangiolesca, sempre attento al dettaglio
dell’ornamentazione musicale senza mai perdere di vista la coerenza dell’insieme e le ragioni
teatrali; diretta da lui, un’opera metastasiana depone le smunte carinerie stratificate dal luogo
comune e mette in luce la carne e il sangue, lo studio dell’animo umano, I’algebra della vita
con le sue incognite e 1 suoi cambiamenti di segno da una scena all’altra. Ecco come si fa una
regia dal podio.

© Riproduzione riservata
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A dazzling Artaserse

Artaserse
Leonardo Vinci
L’Opéra Royal de Versailles Weds 19th 03/14

Max Emanuel Cencic, Mandane
Franco Fagioli, Arbace

Vince Yi, Artaserse

Juan Sancho, Artabano

Valer Sabadus, Semira

Yuriy Mynenko, Megabise

Silviu Purcarete, director
Rares Zaharia, reprise director

Concerto Koln
Diego Fasolis, conductor

There can now be no doubt that we are in the middle of something of a counter-tenor
renaissance. I would wager that not since the heyday of the castrati have so many men sung so
high so often and to such acclaim. And yes, that includes the entire output of the BeeGees to
date. At the Royal Opera, Versailles were gathered six outstanding singers, there to perform
Leonardo Vinci’s semi-forgotten Artaserse (1730). The plot is rococo, but rests upon the
consequences of regicide in 5th Century Persia, a court-drama set to glorious music. Lovers
berate lovers, fathers disown sons, friends weep with friends as a coup unfolds, a poisoned
chalice gets passed around but everyone lives happily ever after.

The New York Times dismissed Silviu Purcarete’s direction as disappointing, but it was in no
way that for me. I thought the concept of having the backstage action in view refreshing
(“technicians” decked in black appeared throughout) and I would have even been happy to
have their contribution kept truly backstage too, and have had the piece played straight as an
evening of “period” opera, but no matter: Purcarete’s direction was assured throughout, and
everything flowed just fine. That’s not to say it is not without small flaws. The beginning of
the second act sees most of the leads in the same white wig, white shoes, white frock coat and
trous, singing much the same, which got a little confusing at times for me.

Helmut Stiirmer’s extravagant costumes seemed to fit neatly into the aesthetic of the
production, but my god, Cencic and Baler-Sabadus shed enough feathers between them to
stuff a duvet or ten. Credit must be given to them for wearing such crazy creations so
confidently. No wonder a bloke with a vacuum cleaner rushed on stage at interval to suck up
all the dander and fluff. Pity the poor ducks, but I was suitably ravished by the outfits on
display as I was by the singing. Crinolines, massive hairpieces, exquisite frock coats and
rococo tailoring, intimations of loopy Gautier-esque haute couture, a Persian aesthetic respun
to be both knowingly modern and yet semi-historically correct, the costumes should have
been a confusing melange of referents, a clash of styles, but were instead always perfectly
suited to the stage show. Yes, the lighting erred towards restraint, green washes for the poison
chalice scene, red for when Mandane appears in a red dress and the like, but how often does
simple craftsmanship pass un-credited?

The set was curious, three of four large flats on pneumatic rail or motorised pulleys, showing
at times an etching of what I assume to be the destruction of Susa.(I would be interested to
know where these were from, they seemed mid 18th Century etchings.) Again, these, and the
revolving stagepiece never obtruded in to the opera’s action. At one point, the gaze of
suspicion and the suffocation of politicks was suggested, a wall being made from mirrors
wheeled onstage. As above, modernity was close at hand, the same black clad assistants
suggested a deluge by hand pumping water sprayers at the close of act 2, yet even this didn’t
feel out of place. Credit to Purcarete and co for imbuing the production with a logic that one
never questioned.

On to the singing. I must firstly say: my revelation of the night was Vince Yi, taking over
from the first run where Jaroussky was Artaserse, a singer who one felt on first hearing the
role, had made it much his own. Not so. Yi sung Artaserse fantastically. Grief, betrayal and
love: Yi’s voice was mellifluous throughout, and the top of his range is very pure in timbre, as
is his tessitura. It is a voice without the tint of previous generations of countertenors that
belies their sex. If a kind of feminine verisimilitude is a mark of distinction for countertenors
(which I am not sure is, or should be the case) then Yi would win the award from our
ensemble that night. As the lady next to me agreed, when he reached his sweetest notes, there
were times when I truly thought a woman was singing his Artaserse. As such his was one of
the most impressive vocal instruments of the night for me. Having said that, I did feel his
lower register needed slightly more projection or clarity at times. He was more than capable
of filling the house in moments of drama and when arias demanded, but apart from those he
was a little weaker than Monsieur J. (Let’s give Yi more time here to grow and develop. Too,
my perception may have also been due to where I was sitting, a box, elevated stage right.)
Definitely a voice to keep an eye on!

I mention that Yi had one of the most impressive instruments, but really with a cast like this,
it was a case of primus inter pares. The night became an exercise more in who was one’s
favourite in tone, or manner or styling. Yuri Myneko sounded a little underpowered in “Per
quell’affetto che I’incatena” but pulled out his stops for the ending of the same and acquitted
himself well throughout. Juan Sancho was a fine Artabano, slimy in all but voice. I
particularly enjoyed his acting and pantomime-y creeping, and I will be honest, the presence
of a tenor lent crucial counterweight to an evening crammed full of mezzo and soprano notes.
His “Cosi stupisce e cade” was dispatched with aplomb, but a little tight on the top notes.
And, what a gorgeous Semira we had from Valer Barner-Sabadus. His (I nearly wrote “her”)
“Torna innocente € poi” was sweet and moving. Max-Emmanuel Cencic has a different
instrument from Jaroussky and Yi, it sounds more classically “alto” to me, and he gave us a
very touching Mandane. I very much enjoyed his “Se d’un amor tiranno” which he delivered
with real feeling.

On then to Franco Fagioli, who is ostensible star of the show, a role he inhabited with ease
and conviction. The showpiece Aria “Vo solcando” was what drew me to Artaserse at first,
and it is full of “wobble:” lots of florid runs and, happily, freedom for a little cadenza near the
end for the singer to make it their own, which Mr Fagioli has truly done each time I have seen
or heard him sing this aria. Fagioli’s is a rich voice, I hesitate to use the words creamy,
luxurious etc, but it definitely thrills — and if Vinci threw down a gauntlet when he wrote it for
Carestini, Fagioli proved more than capable of stooping to pick it up. (One might say he
waved it around with flair). He impressed throughout. His cry of innocence on being accused
was hair raising, his pain when with his father palpable. He is very fine singer, and an
intelligent actor too, keenly aware of the baroque mode of delivery as this interview shows.

After the same “Vo solcando” aria, the first part of the evening closed, to an empty stage
(Arbace having eluded his bodyguards/minders to hotfoot it out the door at stage rear.) The
audience did not stop clapping and stamping their feet until Fasolis and then Fagioli came out
on stage to thank them. I sensed Fagioli was a little embarrassed to receive the applause (I
could be wrong here!) — indeed, he seemed to gesture for us to peter out our clamour- rotating
forefinger over forefinger whilst withdrawing, and understandably so: after all, Artaserse is
not just this one successful show-stopping aria, wonderful though it may be, and I hope his
colleagues didn’t take the audience reaction personally. Were it up to me, each singer would
have had the same response: for example, Cencic/Mandane’s urgent “Va’ tra le selve ircane”
was every bit as polished as Arbace’s storm tossed sea, but with less fireworks it got less
applause. It is perhaps because most of us had been conditioned by the wild cries one hears on
the live recording from the Nancy production of this same piece that we felt it was expected
of us to respond similarly. As ever, sometimes simple beauty is dominated by — admittedly
staggering melismatic — virtuosity, and we respond in the manner Vinci knew we would: with
something approaching awe. Regardless, Fagioli deserved our applause, that much is true. I
gather that he is to sing in Idomeneo at Covent Garden in December 2014. I shall definitely
seek out a ticket for that.

I am also pleased to report that all cast members are good actors, which in a plot as tightly
wound and contrived as Metastasio’s, matters. Thus Yi looked genuinely terrified when
menaced by a sword, one felt Arbace’s grief as he was parted from his father, and I have
already mentioned Sancho’s odious Artabano. Attention to detail wasn’t just in costumes and
staging. Those same swords even looked real, as opposed to the ENO’s most recent
Rodelinda’s where, as OperaCreep says , Handel met Tom and Jerry — opera buffa from opera
seria. The less said about that, particular aspect, the better.

France has been quick to champion the Baroque and early classical. They love Lully, Rameau,
Haendel (natiirlich) and the like, whereas the UK seems to find the same akin to a curate’s
egg: a little tough to stomach, and not a first choice if there’s different fare. Understandable
then, that this piece premiered with great reviews at Opéra national de Lorraine, with a full
DVD and CD release too. Lucky us to have Fasolis and Concerto KdIn performing the work
as there. Fasolis is an electric personality on the platform — at the close of the second third of
our evening he ended by leaping off the podium almost in a fit of possession — hitting the
pitfloor perfectly timed to the last note. As we applauded, he held aloft the score and waved it
with both hands, as if to say “it is the music which deserves your praise, not I.” In part he is
right, but when it is played with such effortless verve and joy as here, we applauded both
music and music makers.

The DVD is well worth finding to experience a taste of the proper alchemy, when text,
staging, music and acting combine to dazzle and thrill. In all ways, this a glorious evening
which I will treasure.
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Artaserse: A Countertenor Extravaganza at
Versailles

Kartenverkauf
Alle Veranstaltungen
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Von Nahoko Gotoh, 23 Mérz 2014

Who would have thought that a long-forgotten Baroque opera such as Artaserse by Leonardo
Vinci (1690-1730) could cause such a huge sensation? Obviously, casting five fine
countertenors in the production helped, but I also think it is a testament to the recent rise of
interest in Baroque operas by composers other than Handel. After the initial successful run at
the Opéra National de Lorraine in Nancy in November 2012, the opera has travelled quite
extensively in concert and finally this month it was staged at the very appropriate venue of the
Opéra Royal de Versailles. It was indeed a grand spectacle fit for the Sun King.

Max Emanuel Cenci¢ (Mandane) and Franco Fagioli (Arbace)
© Julian Laidig

The ingenious idea to cast countertenors in the female roles as well as the high male roles is in
fact based on historical practice. At the time Vinci composed Artaserse (1730), women were
not allowed on stage in Papal Rome, so all the roles were composed for male singers — five
castrati and one tenor. And we certainly had a fine line-up of singers at Versailles. Although
Philippe Jaroussky, who sang the title role in the original production (and on CD/DVD), was
replaced this time round by the young and fresh-sounding Korean-born countertenor Vince
Yi, Franco Fagioli, Max Emanuel Cenci¢, Valer Sabadus and Yuriy Mynenko all reassembled
for this staging and they all sang gloriously. Yet, of these five countertenors, it was apparent
that Fagioli was “the Special One”. His colourful voice, versatile technique, huge vocal range
and stage presence is quite sensational.

Vinci’s Artaserse is in many ways a prototype Italian Baroque opera. It was composed to an
original libretto by the celebrated Italian poet Pietro Metastasio, which became so popular that
it was set more than 100 times by composers including Hasse, Gluck, Jommelli, J.C. Bach
and Paisiello. Compared with many of Handel's operas with which we are familiar, Artaserse
has a surprisingly gripping dramatic plot (especially when performed with all the recitatives
intact) and the characters face various political and personal dilemmas, which gives the
composer ample opportunities to write emotionally charged arias.

Set in 5th century B.C. Persia, the opera revolves around political intrigue, filial loyalty,
friendship and the relationship between two pairs of lovers. Artabano, the ambitious prefect of
the Royal Guard, attempts to seize the throne by killing Serse, King of Persia. However, by
giving the bloodstained sword to his son Arbace to hide, Arbace in turn becomes the suspect
of the murder. Arbace insists he is innocent but cannot betray his father. Artaserse, son of the
murdered Serse and successor to the throne, believes in his friend’s innocence, but cannot
save him without proof. In this desperate situation, the relationships between the lovers
Arbace and Mandane (Artaserse’s sister), and Artaserse and Semira (Arbace’s sister), are
severely strained. After many twists and turns (including a poison plot), the opera reaches a
speedy climax: Artabano is forced to confess, Arbace is freed, Artaserse is crowned and the
two couples are reunited.

The production, directed by Silviu Purcarete (revived by Rares Zaharia) with designs by
Helmut Stiirmer, is an extravagant parody on “Baroque Opera” with outrageously over-the-
top costumes, wigs/headpieces and even gold graffiti. The stage action begins before the
overture: the story is set in the framework of an opera company preparing for a performance
and we see the singers putting on costumes and make-up (white painted faces) in a large
dressing room assisted by the stagehands (played by actors). Within this open-plan stage, the
opera sets are created by a clever and speedy use of a revolving stage and movable partitions.
The singers seem to weave in and out of the operatic world; for example, at the end of Act I,
Arbace suddenly throws off his wig and returns to reality while singing his showstopping aria
“Vo solcando un mar crudele”.
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Max Emanuel Cenci¢ (Mandane) and Franco Fagioli (Arbace)
© Julian Laidig

And show-stopping it was indeed! Up to that point, everyone (including Fagioli) was singing
beautifully, with technical finesse, but when Fagioli sang this bravura aria with jaw-dropping
virtuosity, the audience simply erupted and raised the roof. Two things entered my mind as I
listened: firstly, that Vinci composed his best and most virtuosic music for his star castrato,
Carestini, who was the original Arbace; and secondly, more than any other countertenor I
have heard to date, Fagioli’s voice makes me wonder whether this was what a castrato might
have sounded like. His voice has a sensual quality and also a huge vocal range (did he really
go up to top D in baroque pitch in the cadenza?), characteristics often associated with castrati.
I found myself totally swept away by his singing, even though his continuous and wide
vibrato is not really to my taste.

I hasten to stress that the other four countertenors were hugely impressive too. Sabadus was
highly attractive as the gentle-natured Semira, technically consistent and expressive. Both he
and Cenci¢ seemed totally at ease at playing women and Cenci¢ sang Mandane’s aria “Va’ tra
le selve ircane” in Act II with bravura and almost hysterical feistiness (it was like a Baroque
version of the Queen of the Night “Der Holle Rache”). As Artaserse, Vince Yi has a
wonderfully pure voice with little vibrato. He is technically agile and excelled in his cadenzas
and ornamentation and with a little more voice projection and stage confidence, he will surely
go further. Yuriy Mynenko, in the role of Megabise, Artabano’s sidekick, has a relatively
conventional countertenor voice, but he played the baddie with relish. Last, but not least, the
tenor Juan Sancho played Artabano as a buffo character and what he lacked in agility he made
up with his lively expression.

All this colourful singing was controlled brilliantly, but with flexibility, by Diego Fasolis,
directing from the harpsichord. He brought out vibrant and zippy playing from the 20-strong
forces of the period instrument ensemble Concerto Kdln (a few horn fluffs apart). In
particular, his inventive and often quite bold recitative accompaniment added to the
spontaneity of the music-making. I had enjoyed the CD recording of Artaserse by these
forces, but by experiencing the work live and staged, I was able to both understand and enjoy
this neglected masterpiece at a wholly new level.
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Compte rendu, opéra. Versailles. Opéra
Royal, le 19 mars 2014. Leonardo Vinci :
Artaserse. Vince Yi... Concerto Koln, Diego
Fasolis, direction.

Dans la splendide programmation de 1’Opéra Royal a Versailles, c’est une des plus belles
créations baroques de la saison 2012/2013 que nous avons retrouvé ce soir : Artaserse de
Leonardo Vinci. Cet opéra, est un véritable joyau perdu et aujourd’hui retrouvé, grace au
travail de recherche de Max — Emmanuel Cencic, toujours en quéte de nouveauté. Il fut
compos¢ par un calabrais méconnu du XVIlle siecle, Leonardo Vinci, sur le livret de Pietro
Metastasio. C’est sur I’'une des scénes francaises les plus dynamiques, 1’Opéra National de
Lorraine a Nancy qu’il a revu le jour ’année derni¢re. Nous y étions et vous avions relaté
toute la splendeur musicale et scénique qui nous avait ét¢ donnée d’entendre et de voir. Plus
d’un an apres, disons le tout de suite, non seulement cet Artaserse n’a pas pris une ride mais il
s’est bonifié. Créé a Rome en 1730, il ne put étre chanté que par des hommes y compris les
roles féminins. Conservant ce principe, c’est donc un plateau de contre-ténors qui nous est
offert dans cette magnifique production.

Recréation mémorable

i y : |-} Pictro Metastasio a offert, a Vinci et aux
castras, stars de la scéne en son temps, un livret a la trame intensément dramatique. La
constance des sentiments les plus nobles s’y trouve confrontée a la noirceur si humaine d’un
pere épris de pouvoir et d’'un amoureux éconduit, ainsi qu’aux doutes qui s’emparent des
héros, face a une vérité multiple. Les interprétes trouvent ici, en transcendant la virtuosité la
plus pure permise par la partition, des affects tragiques susceptibles d’offrir une véritable
émotion, empreinte de mélancolie et de passion, au public.

Et si I’amour est évidemment présent, I’amiti¢, sentiment noble par excellence y tient un role
majeur. C’est elle qui permet de parvenir a dénouer les machinations les plus cruelles et a un
tout jeune empereur de vaincre les tourments qui lui sont imposés.

Un seul vers tient ainsi en son ceeur la clé de la tragédie :« Mais je sais pour mon malheur/que
I’amitié était pour moi le choix du cceur/et pour vous une nécessité ». C’est 1’amitié qui évite
une fin tragique, permettant aux deux couples (Artaserse/Sémire — Arbace/Mandane,
réciproquement frere et sceur) de trouver le bonheur et pour Artabane, le pére félon, la
rédemption.

Musique et texte sont d’une grande beauté, soulignons ici le trés beau travail de traduction de
Jean-Francois Lattarico. La mise en scéne de Silviu Purcarete, extrémement intelligente et
percutante, souligne I’'urgence et la violence des situations avec une fluidité qui suit avec brio,
le rythme de la musique. Costumes exubérants et éclairages viennent participer avec justesse,
au choix de la mise en abime de ce théatre dans le théatre, ou tout n’est qu’illusion, ou la
scéne prend possession de I’acteur et du spectateur, nous emportant dans un monde
merveilleux.

Un seul changement, mais non des moindres, intervient dans la distribution. Philippe
Jarrousky, qui avait donné par sa sensibilité toute sa consistance au personnage d’ Artaserse,
est ici remplacé par un jeune contre-ténor d’origine américano-coréenne, Vince Yi. Méme si
ce dernier est encore dramatiquement un peu moins mature, son timbre, sa technique, ses
aigus qui scintillent comme les plus précieux des diamants, sans compter un réel panache lui
permettent de vaincre trés vite nos regrets. Voici un jeune homme promis a un tres bel avenir.
Depuis Nancy, le reste de la distribution a acquis une maturité, qui fait de cet Artaserse un
duel a fleurets mouchetés totalement incandescent. Les réserves que certains avaient pu
émettre sur Juan Sancho (Artabano) et Yuriy Mynenko (Megabise) sont totalement soulevées
tant chacun des chanteurs donne corps et ames a ces deux roles de méchants, tourmenté pour
le premier, pervers pour le second. Tous deux sont des traitres au délire flamboyant et d’une
maitrise vocale époustouflante.

Le timbre de Valer Barna Sabadus (Sémire, la sceur d’ Arbace et I’amante d’ Artaserse) a
gagné en suavité et en profondeur. Des I’acte I et son air « Torna innocente... », il est habité
par son personnage et I’on tombe sous le charme de cet oiseau de paix, vétu de plumes
blanches, aussi pur que ces intentions dans un monde de noirs sentiments.

Franco Fagioli (Arbase) a I’héroisme tant vocal que scénique est étourdissant de virtuosité.
Son morceau de bravoure tant attendu du public « Vo solcando un mar crudele » totalement
maitris¢, a déclenché un tonnerre d’applaudissements et plusieurs rappels. Avec un Max-
Emmanuel Cencic — dans le role de Mandane- au timbre toujours aussi fascinant, a la rondeur
velouté, ils forment un couple qui ne peut que séduire. Dés le Duetto de 1’acte I, leurs voix
s’unissent en un legato aux envottantes volutes, sensuelles et doloristes.

Dans la fosse le Concerto Kdln fait preuve d’une ame italienne et d’une splendeur dramatique
rares. La direction de Diego Fasolis mélange de précision et de témérité, est un bonheur
constant pour ce répertoire. A 1’issue du concert c’est un véritable triomphe qui a été fait a
I’ensemble des interpretes, acteurs d’une soirée inoubliable.

Versailles. Opéra Royal, le 19 mars 2014. Leonardo Vinci (1690 — 1730) : Artaserse; opéra en
trois actes sur un livret de Pietro Metastasio. Artaserse, Vince Yi ; Mandane, Max-Emmanuel
Cencic ; Artabano, Juan Sancho ; Arbace, Franco Fagioli ; Semira, Valer Barna Sabadus ;
Megabise : Yuriy Mynenko. Concerto Koln, Diego Fasolis, direction. Silviu Purcarete, mise
en scene et lumieres. Décors, costumes, lumiéres : Helmut Stiirmer. Lumiéres, Jerry Skelton

Posté le 24.03.2014 par Monique Parmentier
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Artaserse a I’Opéra royal de Versailles - Feu d’artifices -
Compte-rendu

De par la volonté et le désir de Max Emanuel Cencic et de Diego Fasolis, I'ultime opéra de
Leonardo Vinci (1690-1730) a resurgi de ses cendres. Il y a eu la production a I’automne 2012
a I’Opéra de Nancy (celle méme reprise a Versailles, précisément), aussitot suivie d’une
tournée de concerts, dont une étape en décembre de la méme année au Théatre des Champs-
Elysées. Une tournée triomphale ! Mais liée au contexte : la réunion de cinq divos du falsetto,
cing contre-ténors parmi les plus en vue. Une espéce de plateau unique et improbable (en la
cruelle absence actuelle des castrats !).

Mais on aurait tort de réduire la réalisation a son anecdote. Car il faut compter sur un
méritoire travail préparatoire : entre différents manuscrits 8 Rome et a Naples, et entre
différentes versions. Sachant que 1’opéra, créé en 1730 et I’un des plus célebres en son temps,
n’a cessé d’étre modifié au long de ses innombrables reprises. Il a donc été opté pour une
combinaison, parmi d’autres, cependant la plus proche possible de I’original. Etant donné
aussi qu’il a fallu dans certains cas transposer des airs, en fonction des chanteurs réunis. Des
pratiques courantes a 1’époque de 1’ouvrage... S’il faut parler de reconstitution idiomatique,
c’est plutot alors dans 1’esprit.

Artaserse est donc de retour de ses glorieuses pérégrinations, a 1’Opéra de Versailles. Une
forme d’aboutissement, dans ce cadre unique, contemporain de 1’ceuvre et des salles qui
I’accueillaient. En outre, I’opéra bénéficie ici d’une mise en sceéne, inhérente a la destination
de la piece et a sa trame contournée dans une Perse antique de convention (I’un des premiers
livrets de Métastase). La conception scénique semble avoir été revue depuis Nancy (par Rares
Zaharia, selon le programme), mais on est immédiatement frappé par sa justesse, sa profusion,
son imagination, son esthétique aussi, tout a fait en phase avec le sentiment de la picce. Silviu
Purcarete, signataire officiel du spectacle, livre un beau talent de réalisateur : dans fourre-tout
maitrisé, des poses, perruques et plumes louis-quatorziennes (assez incongrues, sauf a
Versailles), mélées d’armures de samourai ou sorties de La Guerre des Etoiles, on ne sait, des
visages platrés, un jeu incessant de travestissements, des feux de la rampe criiment drus. Entre
Folies Bergeres et Cage aux Folles... Mais c’était bien cela I’opéra a Rome et Naples, dans
cette premiére moitié du XVIII® siécle ! Subjugué par cette féte des yeux, I’intérét ne faiblit
pas un instant, au cours d’un spectacle de trois heures quarante alignant sans discontinuer ses
arias da capo et récitatifs secco.

I1 le doit aussi a la restitution musicale, et particulieérement vocale. On s’en serait douté ! Mais
ce n’est pas seulement de prouesse — et quelle prouesse ! — qu’il s’agit. Car justice est rendue
a I’inspiration et a la diversit¢ mélodique, sur une rythmique toujours inventive. Et tous de
s’acquitter avec brio de ce délire d’arias échevelés : Vince Yi aux aigus ardents (nouveau
venu de la distribution, succédant a Philippe Jaroussky), Max Emanuel Cencic, dont la
réputation n’est plus a chanter, mais aussi Valer Sabadus et Yuriy Mynenko, a la puissance
sidérante pour un contre-ténor, et, spécialement, Franco Fagioli : la vedette attendue, qui ne
décoit pas ses adulateurs par sa confondante agilité et facilité. Mais pareillement Juan Sancho,
seule tessiture de poitrine et ténor baroqueux éclatant. Diego Fasolis méne pour sa part un
Concerto Koln acéré, avec une énergie du diable. A I’image d’une soirée ensorcelée.

Pierre-René Serna

Vinci/M¢étastase : Artaserse - Versailles, Opéra royal, 19 mars, prochaine représentation 23
mars 2014

Photo @ Julian Laidig
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Artaserse, mon amour !

25 mars 2014 - par Léopoldine

avant le spectacle un apergu de la mise en sceéne et I’orchestre qui répéte

L’Opéra Royal de Versailles donne depuis 2 saisons un cadre de réve au baroque. Et comme
le baroque occupe de plus en plus le devant de la scéne (il est a la mode si vous préférez),
Versailles et en train de se faire un nom dans les salles lyriques. Il est vrai que de voir un
spectacle dans une salle aussi belle et intime, c’est exceptionnel !

Pour 3 représentations seulement, 1’Opéra Royal accueillait donc la "sublime résurrection"
d’ Artaserse (I’expression n’est pas de moi mais du site Forum Opéra). Cette production a été
créée en 2012 a I’Opéra de Nancy. J’assistais donc avec mon amoureux vendredi 21 mars a
I’une des représentations d’Artaserse a Versailles.

Les mots sont difficiles a trouver, ils semblent tous fades pour décrire la splendeur percutante
de cet opéra. L oeuvre de Vinci est a couper le souffle de beauté. On est enivré pendant plus
de trois heures; enivré de bonheur, de joie, d’émotion, de rire, de larme, de frisson, de plaisir
.... et je pourrai ainsi égrainer les qualificatifs sublimes pendant des pages ... Mais quand on
monte un opéra il ne suffit pas que 1’oeuvre soit belle (bon c’est primordial certes mais ce
n’est pas tout), il faut aussi que les chanteurs, I’orchestration et la mise en scéne soient
réussis. Si tous ces ingrédients ne sont pas réunis, on ressort avec une impression de gachis. Et
c’est bien souvent ce qui se passe, triste réalité.

En ce soir du 21 mars la triste réalité n’avait plus lieu d’étre. Elle avait été bannie de I’Opéra
Royal. Elle est restée dehors, interdite d’entrer.

Imaginez, Max Emmanuel Cencic ( a D’origine du projet) a eu I’idée géniale de monter
I’oeuvre telle qu’elle ’avait été c’est a dire avec que des hommes .... 5 contre ténors (a la
place des castra) et un ténor pour camper 4 réles masculins et 2 féminins. Comment ont-ils
fait pour réunir ces 5 contre ténors d’exception ???? Pour que les agendas correspondent et
que chacun soit a la hauteur vocale de 1’autre ?7??

voici la distribution de réve :

e Artaserse : Philippe Jarrousky a I’opéra de Nancy remplacé a Versailles par Vince Yi
e Mandane, Max Emmanuel Cencic

e Arbace : Franco Fagioli

e Artabano, Juan Sancho (le ténor!)

e Semira, Valer Sabadus,

e Megabise, Yuriy Mynenko

\

Rajoutez a cela des costumes de fou, des maquillages inspirés du kabuki et vous étes
transportés au paradis ou a Venise dans un bon dans le temps.

Pendant tout le ler acte qui enchaine les moments de bravoure des contre ténors, chacun
rivalisait avec le précédent pour finir avec en apothéose avec Franco Fagioli chantant I’air Vo
Solcando, pas un toussotement, pas un bruit ne s’est fait entendre (a part les applaudissement
apres chaque air et nos mains furent bientdt rouges et douloureuses !!!)

Le deuxieme acte est moins pyrotechnique et plus dans I’émotion .... et la salle toute éblouie
continuait de sourire et d’applaudir a ces idoles. Le troisiéme a continué son explorations des
splendeurs vocales ... et nous fumes trés décus aprés plus de trois heures d’opéra que ce soit
déja fini (et trop triste de n’avoir pas obtenu de bis ).

Artaserse est de loin la plus belle production qu’il m’ait ét¢é donnée de voir. Et aussi cette
production m’a fait réfléchir.

A T’heure ou les débats sur le genre agitent la France entiére, ou certains sont terrorisés a
I’idée qu’en mettant une poupée dans les mains de son petit gargon, ce dernier finisse dansant
chez Michou, et a I’inverse d’autres que si leurs petites filles portent du rose, elles seront
soumises toute leur vie.... Cet opéra nous donne un vent de liberté en montrant des travestis a
la voix féminine, des hommes maquillés qui, méme s’ils sont virils, chantent de cette voix
d’ange (créatures asexuées). Il nous montre des hommes allant vers le genre féminin sans que
cela n’engendre quoi que ce soit a part de 1’art, a part un moment de pure beauté ! C’est triste
de réaliser a quel point nous sommes, par certains cotés, devenus bien plus étriqués qu’au
18¢me siécle ou les aristocrates se maquillaient et portaient dentelles et talons et lutinaient la
gente féminine!

Car si aujourd’hui la société est tellement a cheval sur le genre il faut bien se rendre ici
compte que les vrais gagnanst se sont les fabricants de jouets qui vous obligent a acheter 2
vélos: un rose a pompon, un bleu au lieu d’un seul vélo jaune !

Voila Artaserse m’a aussi fait réfléchir sur le genre ! Une merveille cet opéra. J’ai acheté le
CD juste apres I’opéra et je vais aussi me ruer sur le dvd car je ne pense pas que je verrai une
si belle production avant longtemps ...
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«Aprakcepke» Bunuu B Bepcase

Ony6vkoBaTh

TpyaHo cebe npeacTaBUTh OoJiee yJauHOE MECTO JUIs IIPOCITYIIUBAHUS 0apOYHOIl Omepsl,
Hexxenn Koponesckas omepa Bepcains. ¥Yike Ha moaxoze KO JBOPILY CO3HAHHE HAUMHACT
MepEeCTPanBaThCs C COBPEMEHHOCTH Ha aTMoc(epy SMOXU GpaHIly3cKux Kopoineil. UToOb!
MOMACTh B IPUIBOPHYIO ONEPY, BEICTPOSHHYIO ISl YBECEICHHUS KOPOIIS U €T0 NPUIABOPHBIX,
HY’KHO TIepecedb KOPOJIEBCKYIO IIEPKOBB, MPOUTH 11O OTPOMHOM Tajiepee ¢ aHTHYHBIMU
OrocTamMu M, BOW/S B 3pUTENBHEIN 341, TOYyBCTBOBAThH ceOs repeHecmmMcs B 17-18 Beka
MIPUCOECTMHUBIINMCS K YBECEJICHHUSM JIBOPA.

Kopounesckas onepa Bepcains cnienuanusupyercst Ha bapouHoM pernepryape. Hacwiennas
a¢uIIa npeJCcTaBIseT CIICHHYECKUE TOCTAHOBKU HAPSTY ¢ KOHIICPTHBIMH UCTIOTHEHUSMH,
oparopusMu, 6areTaMy U KOHIIEPTHBIMY IPOTrpaMMaMu. 37eCh MOXHO YCIIBIIIATh PeTdaiIime
COUYMHEHUS TOM DIOXH.

C 19 o 23 mapra B Bepcane Obi1a mpeacTaBiieHa IOCTAHOBKA OIIEPHI K APTAKCEPKCH
Jleonapo Bunum B camoli OIM3KOH K KACTPaTOBOMY OPUTHHATY — KOHTPAaTEHOPOBOM
BEPCUU.

BreuaTtneHue oT HCTIOJIHEHUS OIEPHI MATHI0 KOHTPATCHOPAaMU M OJTHUM TEHOPOM CIIOKHBIE. B
mpolecce MpoCIyIUBaHusI, IPOXOAUIIIb Yepe3 HECKOIBKO ATAaroB BocnpuaTus. CHavaia
BO3HUKAET YAUBJICHHE HEIPUBBIYHOCTHI0 MOHOTEMOPOBOH OIEPHI, B KOTOPOH BCE JTHOOOBHBIC
JTy9ThI UCTIONHAIOTCSA MPAKTUYECKH OTHUM rojiocoM. Eciiu 3aKkpbITh I1a3a, TO KakeTcs, 4To B
KOHIIC KOHIIOB, BCIO €€ ¢ HayaJia JI0 KOHIIa MOT OBl IPOTIETh OJIUH TeBell. Jlanbiie HaunHaeIb
MOJIZIABAThCS OYAPOBAHHIO OApPOYHOU KPACOTHI MEJIOIUH M MEJIM3MATHKH, KOHTPATEHOPOBOTO
TeMOpa B CONPOBOXKICHUU OpKeCTpa OAPOUHBIX HHCTPYMEHTOB. B Kakoii-TO MOMEHT
BO3HUKAET HACTOWYMBASA MOTPEOHOCTH B TOM, YTOOBI YCIIBIIIATh OApUTOH, Oac, TN YBUCTD,
HAKOHEII, Ha CIICHE HACTOSIIYIO )KECHIIUHY. M B 3TOT MOMEHT, OTKpPBHIBAETCS CITYIIATEILCKOE
BTOpOE JIBIXaHWE U HAYMHACIIIb OUYEHb SIBCTBEHHO CJIBINIATH, HACKOJIBKO HAa CAMOM JIEJIe 3TH
MSATh KOHTPATEHOPOB APYT OT APYra OTINYAI0TCs, M 0 KaKOi CTENeHH y HUX Pa3inyaroTcs
roJjioca ¥ MHAMBHIYATBHOCTH. M 3TO yrKe 1Iar K MIOHMMAaHHUIO MY3bIKaJIbHOTO BKYyCa SIIOXH U
cpenbl OOUTaHUs KOMIIO3UTOpa BuHum.

HpI/I 9TOM, Pa3yMECTCsl, KOHTPATCHOP U KACTPaT - 3TO COBEPUICHHO PAa3HbIC I'0JIOCA. T'onoca
KaCTpaToOB 3By4aJIM XPYCTaJIbHO, KaK MaJIbUNKOBBIC, HO IMPOKAsA Irpy/IHAA KJICATKa
IIO3BOJIATIA UMETh OYCHBb JOJITO€ AbIXaHUE U MOIIIb 3BYKa. KOHTpaTeHOp — 9TO CKOpEEC
TCXHHUKaA IICHUA. HCKOTOpI)Ie KOHTpaTCHOpa BOO6III6 Ha4YrHAJINU KaK 6apI/ITOHBI. HOBTOMy,
4TOOBI MNpeaACTaBUTH 0666, KaK 3By4aJia Oo1i€pa B OpuruHaje, MOXHO IMOCIyIIaTb JE€TCKUC
XOpPbI U IIOHATH pa3HULY.

PoauBmuiicst B 1690-m Jleonapo BuHum 3To# omnepoii-1eTeKTHBOM ¢ yOUHCTBOM,
UHTpUraMH, O0pbOOI 3a TPOH, JIFOOOBHBIMU KOJUIM3USAMHU U 3aITyTAHHBIMU IIEPUNIECTUIMH,
MOJICKa3aJl HIeH He TONBKO KOJJIeTaM, HO M BparaM: Iociie HeTo Ha 3To JTuOpeTTo-Oectcemep
Meracra3no, ObIIO HaNMCcaHO OOJIBIIE CTa OIIeP, @ CaM COPOKATETHUI KOMIIO3UTOP OBLI
OTpAaBJICH YaIIKO} I0OKOIaa BCEro Yepes3 TpU Mecsla ocae PUMCKOM IPEMbepsl
«Aptakcepkcay B Mae 1730-ro rozia, 1 MOKHHYJI 3TOT MHp B 3eHHUTE ciaBbl. [locie rudenn
CBOETO KOMIIO3UTOPA, OTIepa OTOMCTHIIA 33 €T0 CMEPTh, CAIeTIaB OIHY U3 CaMbIX I'PaHANO3HBIX
Kapbep cpeAu 0apouHBIX OIep, 3aCIyKUB Ha BpeMs penyTanuto «Camoil 3HaMeHUTON
UTAIBSIHCKOM OIIeph», OyAydu NMPeACTAaBIECHHOI peKopIHOE KOINYECTBO pa3 Bo Bcel EBpore.
OTOT HOCMEPTHBIN ycTex ObLI 3acTy’keH KOMIO3UTOPOM, KOTOPOTro Ha3eiBanyu «Hacrosmum
00roM My3BIKIY.

Ceituac Mbl BOCOIPUHUMAEM 3TOT MY3bIKAIbHbIH CTUIIb YK€ C BBICOTHI CIYIIATEILCKOIO OIBITA
MOCIEAYIOIIETO Pa3sBUTHUS OIIEPHOTO XKAHPA, KaK My3eHHOE UCKYyCCTBO, TIOTPYKAsCh B SIIOXY,
BOCXHIIAsACh, HO UCTIBITHIBAsI HEXBATKY TeMOPOBOTO pasHooOpasus. TeM He MeHee
«APTaKCEPKC» ITO HACTOSIIIHIN IIEAEBP HEANOIUTAHCKOMN OIEPHI cepHua.

W nest BO30OHOBUTH NCIIOIHEHHE PEIKOM orepbl BUHYN BO3HUKIIA Y 3HAMEHHTOTO
XOpBaTCKOT0 KOHTpareHopa Makca Dmmanyais Yenunua. [Ipembepa moctaHOBKH
pyMbIHCKOrO pexxuccépa Cunbuy Ilypkapere cocrosnacs B Onepe Hancu (®panuus) B
HostOpe 2012 roxa, mociie 4ero HeoJHOKPATHO MOBTOPSUIACH B KOHIEPTHOU Bepcuu. M TombKO
B 3TOM I'OJly CLEHMUYECKYI0 BEpCHUIO OCYIIECTBUIIA, HAKOHEL, onepa Bepcans B
cornpoBoxeHH OapouHoro aHcamOus «Konuepto Kénpay». Jupnxep — npociaBieHHbIA
Mmactep Juero ®azoinuc.

Pexuccép [lypkapere u Xy 105)kHUK 10 KocTioMaM XenbMyT HITropMep IpoBoaAT HEKYIO
napaienab MeKIy My>KCKUM aKTEPCKUM COCTABOM MAICKOH pUMCKON onepsl U aHAIOTMYHOM
Tpaguuuei Teatpa KaGyku. ITo xomy onepsl akTépbl MOCTOSHHO NMEPEOIEBAOTCS, U UX
oJiestHUS OANAHCUPYIOT MEXy CTAPUHHBIMHU SITTOHCKUMH M CTAPUHHBIMU €BpONEHCKIMHU. To
JKE CaMO€ MTPOMCXOAUT CO CUEHBIKEHUEM, CTPOSILIMMCS Ha NIEPEX01ax U3 OAHOW CTaTHYHON
HO3bI B APYTYI0. 3peNullie HAMOMUHAET TO KapTUHBI XKUBOMUCLEB 18 Beka, TO CTapuHHbIE
AMOHCKUE IpaBlopbl. OueHb UHTEPECHOE PELIEHHUE.

Cocras 3a nonartopa roja nomessics. I[locne toro, kak @ununn XKapyccku crnen napTuio
Aprakcepkca — mpuHIa u kopoiis [lepcun, Bo3mo6aeHHOro CeMHpPHI — B IPEMBEPHOI
IIOCTAaHOBKE OTCHATOM TenekaHanoM Menno, 3anucancs Ha quck u JIBJl, oH NOKHHYJ POEKT.
Ho my6nmka Huuero He morepsiia. B Bepcanbckoil OCTaHOBKE 3Ty MAPTHIO HCIIOIHMII TIEBEI]
FOX)KHOKOPEMCKOTo mpoucxoxaeHusa Bunc W, KOTopblil cuuTaeTcsa HOBOM 3BE3/10M.

Hacrosmeil ceHcanmell TOCTaHOBKH CTall apreHTHHCKHM KoHTpaTeHop ®panko damxonu B
naptun Apbaka, KoTopas OblIa HanucaHa BuHYM 1711 3HAMETHUTEHIIIEr0 KacTpaTa CBOETO
BpemeHu KapectuHu u B KoTopoii Biocneactsun omucran @apunennu. Apus « Vol solcando
crudele » B KOHIIE IEPBOTO AKTa B AWATIA30HE OT HIKHETO JIS 10 BEPXHETO pe-0eMoIs
BbI3BaJIa y ITyOJIMKN TPEXMUHYTHBIE OBALlH, C KPUKAMU U TPOMKUM TOIIAaHbEM HOT'aMH.
DeHOMEeHaNBHBINA BUPTYO03, JIETKO CHPABJISAIOMINNACS C JTIOOBIMH MAacCakaMHU U CKauKaMH U3
HIDKHETO PErucTpa B BepXHUi, PapKOIU PeLIii poib B KOMUYECKOM IUIaHE: TOCIIe KaXI0T0
MIOBTOPA OH TBITaeTCs COEXAaTh CO CIICHBI, aCCUCTEHTHI €T0 JIOBAT 1 BHIIMXUBAIOT HA
ABAHCIICHY W OH OITh HAYMHAET METh CO BcE Ooliee U OoJiee CIIOKHBIMH KOJIOPAaTypPaMHu.
3amIBBIPHYB yXKe MapUK uepe3 IJIeUo, OH, Iepesl TeM, KaK B3ITh BEpXHUH pe 6eMob, CpPBIBACT
¢ ce0st BopoTHUK. CIieHa 3aBepIIaeTcs «perepBepKoM» U3 CBEPKAIOIINX B CBETE COPUTOB
0n€cToK-KOH(ETTH, KOTOPEIE COPACHIBAIOTCS HE ¢ KOJIOCHHUKOB, a TIOAOPACHIBAIOTCS BBEPX
ACCHUCTECHTKOH, CTOSAIIEH Ha CTPEMSHKE 3a CIIMHOH y MEBLa, 3a4eplblBatolieil KOHGETTH
IPSIMO TOPCTSIMH U3 AMIOMUHHUEBOTO Bepa. Bepcanbekas myOimka, yCMOTpEBIasi B 3TOM
MapOoJIHI0 Ha TpaIuIHOHHEIE (eliepBepkn Bepcanbckoro qBopa, XoXoTaia 10 ynary 1
ycTpousia OypHbIE OBaIUH.

OcTanbHble COJIUCTHI UM HU B 4€M He ycTynanu. CocTaB IEHCTBUTENBHO OUCHb MOIIHBIN U
BIIOJIHE COOTBETCTBYET PEIyTALUH «IIATH JIy9IINX KOHTPaTeHOPOB Mupay. Ykpaunen IOpuii
MUHEHKO U B BOKaJBHOM M B aKTEPCKOM IUIaHE IPEKPACHO CIPABIISETCS ¢ MapTHeit
npenarens Merabusa.

Hesxnoronocsrnii pymsra Banep bapra-Cabanyc, mocrosHHo BeICTyHaronmii B Bepcaie, oueHb
JKEHCTBEHHO W M3SIIHO 3ByYall U BBITIIAACT B poi CeMHpPBI, BO3IIO0IEHHOW ApTakcepkca, a
WICHHBIA BIOXHOBUTEIb BCel MOCTaHOBKYM UeHund OnmucTa B maptun MaHIaHbl,
BIIOONEHHON B Apbaka.

EnaunacTBeHHBIN «HU3KUW» TOJIOC B ornepe — ucnaHckuii TeHop Xyan CaHu0 HaCTONBKO
CTapaTelbHO H300pakal 3710/1es1, YTO YK€ COBCEM CBEI CBOIO POJIb K TIOUTH MAPOIUHL.
IMoxamyit, OH eIMHCTBEHHBIN BBI3BIBAJ K ce0e HEKOTOPHIE BOIIPOCHI.

[Tocne Tako¥ BEeMMKOIETHON MOCTAHOBKH U SIPKHUX BIIEYATIIEHUH, XOUETCA HE TIPOITYyCKaTh B
orrepe Bepcains HU OTHOTO CIIEKTaKIsL. DTO My TEIISCTBHE BO BPEMEHHU IPOU3BOTUT
HEeM3IIIauMOe BIICUATIICHHUE.

Kaxum obpasom npuodbpecmu npeeocxoduyro nodywky? Jlyuwue sapuanmol Ha caiime
«Ilepuna Ileponuy
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Divini cantori tra le mura di Versailles

di Valentina Anzani

Un cast di eccezionale bravura fa rivivere I’Artaserse di Vinci: Max Emanuel Cencic e
Franco Fagioli portano il pubblico al delirio in un allestimento dalle molteplici chiavi di
lettura e dai diversi piani narrativi, che propongono una riflessione metateatrale niente
affatto scontata, anzi avvincente e seducente come poche.

VERSAILLES, 18 marzo 2014 — Nel febbraio 1730 due Artaserse furono allestiti in due dei
teatri maggiori d’Italia. Il libretto di Metastasio era stato messo in musica da Leonardo Vinci
per il Teatro delle Dame di Roma e da Adolf Hasse per il S. Giovanni Grisostomo di Venezia.
Protagonista della produzione romana era Carestini, I'unico cantante in grado di competere
per bravura e magnetismo sul pascoscenico con il celeberrimo Farinelli, che era stato
scritturato per I’opera omonima di Venezia.
L’Artaserse di Vinci e Metastasio, partitura nata in questo clima di rivalita tra teatri e cantati,
e dunque esemplare per difficolta e bellezza, ¢ stata fatta rivivere con un cast eccezionale e
una imperdibile regia nel 2012 all’Opéra Royal di Lorraine-Nancy. Questa stessa produzione
¢ stata ripresa per tre repliche tra il 19 e il 23 marzo scorsi sul palco del teatro dello Chateau
de Versailles.

Al centro del libretto troviamo le conseguenze dell’assassinio del sovrano persiano Serse per
mano di Artabano e dei macchinamenti di quest’ultimo per cercare di far salire al trono suo
figlio Arbace, il quale ¢ pero onesto e non intende tradire il legittimo erede e amico Artaserse.
Alla fine Artabano ¢ scoperto ed esiliato, Arbace e Artaserse sono riuniti alle rispettive
amanti, Mandane e Semira.

L’orchestra del Concerto Koln si presenta in organico ridotto ma il prezioso cast regge in
modo straordinario alle perigliose difficolta della partitura, guidati da un Diego Fasolis
esigente ed energico. Franco Fagioli, superbo interprete del protagonista Arbace e Max
Emanuel Cencic (Mandane) si spartiscono il podio di bravura, ma gli altri non sono da meno.
Al comparire di Vince Yi, interprete del ruolo eponimo di Artaserse, si prova quello stesso
dubbio piu volte espresso dai viaggiatori settecenteschi sulla identita sessuale del cantante che
si ritrovavano ad ascoltare: la sua voce ¢ brillantissima, e par davvero un soprano donna.

Valer Sabadus ¢ una Semira elegante, Yuriy Mynenko (Megabise) non sfigura. Le qualita
vocali di ognuno sono accompagnate da un controllo minuzioso dell’azione scenica, curata da
Natalie van Parys, che rende fluidi ed eleganti sia movimenti delle masse sia i piccoli gesti dei
singoli personaggi.
Molto apprezzate la recitazione e 1’espressivita fisica del tenore Juan Sancho (Artabano), che
forse esagera quando, durante i recitativi piu bisognosi di enfasi, si abbandona a un parlato in
tono rabbioso, cosi come le frasi piu acute risultano eseguite in modo poco coerente con lo
stile dell’epoca: troppo urlate, necessiterebbero di maggiore delicatezza.

L’atteggiamento del regista Silviu Purcarete nei confronti della prassi barocca ¢ disarmante:
ne fa una rilettura rispettosa e attenta alla ricostruzione filologica, riuscendo nell’intento di
renderla attualissima. La piu forte sensazione che si ha durante la rappresentazione ¢ un
disorientamento spaziale e temporale: in un contesto in cui gli spettatori entrano nel
meraviglioso teatro della reggia di Versailles e scoprono cantanti e comparse gia sul palco
privo di sipario che si scambiano abbracci, dialogano e sistemano i propri costumi, non si sa
dove la scena inizi e finisca, né quale sia la vicenda che si intende rappresentare. E forse
quella dei figli di Serse, accaduta nei regni persiani del IV secolo a.C.? Oppure, allargando il
campo, ¢ una vicenda ambientata in un teatro della Roma barocca, che vede un gruppo di
cantanti mettere in scena un dramma per musica? In realta sorge il dubbio che lo spettacolo
cui si sta assistendo sia un’azione teatrale che si svolge oggi, nell’esatto tempo cronologico in
cui noi spettatori assistiamo a cid che avviene sul palcoscenico. Sorge il dubbio di esserne
coinvolti, essere parte integrante di un dramma in cui il pubblico e le sue reazioni sono
necessarie allo spettacolo.

Meritevole di elogio ¢ anche I’attenzione che viene riservata alle forme musicali: quella
struttura su cui il dramma barocco si fonda, che che gia i critici coevi lamentavano essere
piena di lungaggini nei recitativi e di superfluo proliferare di ariette, viene sottolineata da
scelte registiche che evidenziano anzi I’ineliminabilitd dei singoli elementi e la perfetta
coerenza costruttiva di un dramma di tal fatta, attraverso espedienti scenici che sono anche
funzionali a suggerire 1’affetto che domina i vari momenti del dramma.

Purcarete riesce in una sintesi capace di far rivivere quella che doveva essere stata la realta del
teatro barocco della Roma del 1730. L’idea di un cast di soli uomini, in cui i corpi maschili
sono stretti in corsetti, che si muovono facendo sballonzolare crinoline e vibrare piume,
portando collier su forme fisiche decisamente troppo dure per essere femminili potrebbe
sfiorare il grottesco, eppure non accade. Non manca uno sguardo critico al fenomeno del
teatro Settecentesco e alle sue modalita di fruizione. Non sono forse i castrati meccanici
canarini prodotti e creati per far passare il tempo e divertire? Non ¢ forse un carillon la pedana
rotante al centro del palcoscenico? Non ¢ una bambola la giovane Semira?
Sono tutti sottoposti allo stesso destino, questi uomini canterini che vorrebbero sottrarsi ai
propri doveri di interpreti ed evitare di cantare una lunga aria in un momento in cui il loro
personaggio vorrebbe solo starsene muto e solo; sono invece obbligati a continuare da
guardiani donne, cosi come accade durante la topica aria di catene che spetta al protagonista a
fine atto. Sarebbe uno dei tanti momenti in cui il cantante esce dal proprio personaggio per
essere solo se stesso, divo davanti a un pubblico che dimentica la vicenda e la coerenza logica
per andare in deliquio all’ascolto di acrobazie vocali. Vorrebbe qui solo uscire di scena,
questo cantante settecentesco interpretato da Franco Fagioli, ma viene forzato sulla ribalta dal
manipolo di guardiane. Il giovane Arbace ingiustamente incarcerato si trasforma in un
cantante la cui prigione ¢ il palcoscenico. La difficilissima aria manda il pubblico in delirio;
una volta terminata il cantante si affloscia stremato, coperto perd da una pioggia d’oro.

Un’altra pioggia d’oro la rivedremo a coprire tutti gli interpreti schierati per il trionfante
pezzo d’assieme del finale, con piena orchestra in un tripudio di fiati e nel generale
entusiamo, con la certezza che uno spettacolo tale non smettera di stupire.




RONDOMAGAZIN.DE, 11_07_2014
http://www.rondomagazin.de

Nr. 843 // 05.-11.07.2014
Leonardo Vinci, Artaserse

Philippe Jaroussky, Max Emanuel Cencic, Franco Fagioli, Valer Barna-Sabadus,
Yuriy Mynenko, Juan Sancho, Concerto Koln, Diego Fasolis
Erato/Warner 2564632323 (201 Min., 11/2012) 2 DVDs

Schon die CD-Produktion von Leonardo Vincis letzter Oper «Artaserse» ver-
setzte Ende 2012 jeden Barockopern-Fan in Begeisterung. Diese Begeisterung
durfte sich bei vielen von ihnen jetzt zum Delirium steigern, denn gut ein Jahr
nach den Aufnahmen begab sich das Countertenor-Quintett nach Nancy, um
sich in diesem hinreifdenden Werk auf der Biihne der Opéra national de Lor-
raine nicht nur vokal, sondern auch szenisch auszutoben. Und dieses Ereignis
wurde — dem Operngott sei Dank! - auf DVD festgehalten. Man muss kein Pro-
phet sein, um vorherzusagen, dass diese beiden Scheiben in kiirzester Zeit
Kultstatus geniefden werden. Allein die musikalischen Qualitdten dieses
Opernabends (wie schon die der CD-Einspielung) sind spektakular: fiinf Coun-
tertenore, von denen nicht einer stimmlich abfallt, die allesamt ein virtuoses
Feuerwerk nach dem anderen ziinden und die Zuhorer fast das Atmen verges-
sen lassen. Doch dieses vokale Elysium wird noch mit einer lustvollen Insze-
nierung (Silviu Purcarete) gepaart und von einem Kostumbildner im Ecstasy-
Schaffensrausch (Helmut Stiirmer) gekront.

Die Handlung wird auf die Hinterbiihne eines Theaters verlegt, man sieht, wie
die Darsteller geschminkt werden, sich auf ihren Auftritt vorbereiten, sich
gegenseitig auszustechen versuchen oder einfach nur wie exzentrische, tiber-
kandidelte Superstars auffiihren. So wie bei der Urauffiuhrung 1730 auch die
weiblichen Partien von Kastraten ibernommen wurden, schliipfen hier Max
Emanuel Cencic und Valer Barna-Sabadus in die irrwitzigen Frauenkleider.
(Nicht, dass die Kostume der méannlichen Rollen weniger abgefahren waren!)
Ein augenzwinkernder, bombastischer Spaf also, bei dem alle mit ungebrems-
ter Spielfreude und entfesselten Stimmbandern bei der Sache sind. Gigan-
tisch!

Michael Blimke, 05.07.2014
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Artaserse. Zapomniane arcvdzielo Leonarda Vinciego
wraca po 300 latach na scene

Utworzono: piatek, 18, lipiec 2014 22:33
Autorka: Halka GS

= Wszystko zaczgto si¢ w jaka$ lutowa sobot¢ 2013 roku. Byto
pozne popotudnie, w pokoju grat telewizor nastawiony na
francuska stacj¢ muzyczng ,,Mezzo” a ja bylam zaj¢ta praca
w kuchni. Ale stuchatam muzyki. To barokowa opera, arie i
recitativy  $piewane z akompaniamentem klawesynu i
teorbanu, moje ulubione brzmienie, charakterystyczne dla
tego okresu. I w pewnym momencie dotarl do mnie glos
i Filipa Jarousskyego. Ladne, okragle dzwigki, melodia
| wpadajaca w ucho, no, muszg¢ to zobaczy¢, wigc wesztam do
pokoju i zobaczytam: Philippe Jaroussky w ,odlotowym”
| kostiumie niczym z ,,Gwiezdnych wojen”, punkowa peruka,
mocny sceniczny makijaz i $piewa swoim jasnym, wysokim
sopranem krotka, ale niespokojna, przejmujaca ari¢. Potem
poznatam stowa; ,,Pozwoélcie mi odetchna¢ w spokoju, bo w
jednej chwili mam by¢ sgdzia, przyjacielem, kochankiem,
morderca i krolem”. A obok jeszcze lepszy widok. Faceci w
kieckach, i to jakich! Dwojka $piewakow byla ubrana w
pigkne suknie z pior na krynolinach, oszatamiajace peruki,
makijaz, sztuczne rzgsy i pomalowane paznokcie u rak. Grali
I role kobiece, wiec kostiumy byly odpowiednie do
% prezentowanych postaci. Czego$ takiego jeszcze nie
widziatam.
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Artaserse Libretto cover
1730 Metastasio
photo (c) Michael Bednarek /Wikipedia

Kk by powighszy click to magnify W wystawianych wspotczesnie operach z 17 i 18 wieku to
czgsto panie $piewaczki sg przebierane za panow kiedy $piewaja meskie role, te pisane dla
kastratow (jak nasza wspaniata Ewa Podles$ z doklejona broda w ,,Ciro in Babilonia”).

Trzeba to zobaczy¢, wigc usiadtam wygodnie
i ogladam. Nie znam kompozytora. Nazwisko
Leonarda Vinciego przewingto si¢ w historii
muzyki, kojarzone jest z opera wloska. Tytut
opery tez nic mi nie méwi. Nie znam tresci,
tylko widz¢ na scenie dwie postacie kobiece i
trzech panow. Czworka wykonawcoéw to
kontratenorzy i jeden tenor. Poznalam
Jarousskego, Maxa Emanuela Cencica, reszty
nie znam. Philippe Jaroussky ma ugruntowana
pozycj¢, kreuje tutaj tytulowa rolg i
zapowiada si¢ na gwiazdg przedstawienia. Ale
to tylko do czasu. Kiedy na scenie pojawia si¢
piaty kontratenor (rola Arbace) i zaczyna
$piewac stawna dzisiaj ari¢ ,,Vo solcando un
mar crudele”, nie mam watpliwosci kto
bedzie prawdziwym krolem tego
przedstawienia. Niewielkiej postury, drobny,
z bardzo sugestywna mimika twarzy (i te
wielkie czarne oczy!), chitopak robi
niesamowite wrazenie. Kiedy w brawurowy
sposob wykonuje bardzo trudng arie najezona
wokalnymi ozdobnikami i dodaje wtasna .
improwizacj¢ w kadencjach, publicznos¢ g
szaleje. Orkiestra jeszcze gra ostatnie takty
muzyki a na sali rozlegaja si¢ oklaski i
entuzjastyczne okrzyki ,brawo!”. A ja nie
wiem kto to jest !

VINCI

ARTASERSE

PHILIPPE JAROUSSKY - FRANCO FAGIOL! - MAX EMANUEL CENCIC
VALER BARNA-SABADUS - YURIY MYNENKO - JUAN SANCHO

DIEGO FASOLIS CONCERTO KOLN SILVIU PURCARETE
Stage director

Potem byl akt drugi i trzeci. Shuchatam z
napigciem i wielka uwaga. Muzyka zdawata
si¢ by¢ coraz pigkniejsza. To niezmierzone
bogactwo pomystow melodycznych, wsparte
zywiotowym, dynamicznym  brzmieniem
orkiestry. Kazda aria wyrdzniata si¢ odmienng
melodyka i rytmem. Pigkne, $piewne, niektore
w rytmach tanecznych — byly petne uroku i
wdzigku. I znakomicie $piewane. W trzecim
akcie kompozytor umiescit jedyny duet tej
opery. Duet jest S$piewany przez parg
scenicznych kochankow — Mandane i Arbace — czyli Maxa Emanuela i ,,te Czarne Oczy”. A
ja ciagle nie wiem, kto to jest! Na koncu opery jest jedyna scena zespolowa w ktorej biora
udzial wszyscy wykonawcy. Taki chor pochwalny, z koficowym moratem chwalacym
sprawiedliwos$¢ i taskawos¢ panujacego. Cale szczgscie, ze kanat telewizyjny ,,Mezzo” ma
zwyczaj powtarzania swoich audycji. Kiedy po kilku dniach ponownie ogladatam ta operg,
wiedziatam juz co ogladam i czego stucham.

"Artaserse” okladki plyt CD i DVD
Kliknif aby powigkszye / click to magnify

Leonardo Vinci, wloski kompozytor z przetomu 17 i 18 wieku nalezat do najwybitniejszych
tworcow wloskiej opery z tamtego okresu. Pochodzil gdzies z Kalabrii, ksztalcil si¢ w
Neapolu, gdzie poézniej dziatat jako kompozytor. Byl niezwykle utalentowany. Zdazyt
skomponowa¢ kilkadziesiat utworow scenicznych. Niestety, zyt krotko, zmart w wieku okoto
34 lat, prawdopodobnie otruty przez rywala w sprawach sercowych. ,Artaserse” to jego
ostatnia opera, napisana i wystawiona na kilka miesigcy przed $miercig. Autorem libretta byt
przyjaciel Vinciego Pietro Metastasio, a samo libretto zostalo potem wykorzystane
przynajmniej kilkadziesiat razy przez réznych kompozytoréw. To historia przyjazni dwoch
mtodych ludzi, ktorzy sa wzajemnie zakochani w swoich siostrach. Postawieni przez ojca
jednego z nich w dramatycznej sytuacji musza dokona¢ wyboru — zycie albo $mier¢ — dla
siebie lub kogos bliskiego. Artabano, ojciec Arbace, zabija krola Kserksesa ojca Artaksersesa.
Oskarzenie - niestuszne - padlo na przyjaciela Artakserksesa, Arbace. Skazany na $mier¢,
uchodzi z zyciem dzigki pomocy przyjaciela, ktorego on sam potem ratuje przed utratg
wladzy i krolestwa. Ostatecznie, wszystko konczy si¢ dobrze, sprawiedliwos¢ triumfuje,
winni zostaja ukarani, a zakochani moga by¢ razem.

Premiera opery Vinciego odbyta si¢ w Rzymie 4 lutego 1730 roku. Poniewaz obowiazywat
papieski zakaz wystgpowania kobiet na scenie, damskie role (Mandane i Semira) byly
$piewane przez kastratow. Gwiazdami tamtej premiery byli: znakomity kastrat, stawny
Giovanni Carestini w roli Arbace, Giacinto ,,Farfarellino” Fontana jako Mandane i $wietny
tenor Francesco Tolve jako Artabano. I to stychaé, ze te partie byly pisane dla wybitnych
$piewakow. Niezwyklej urody i wirtuozerii wymagaja nieprzecig¢tnych glosow.

Vinci wkrotce zmart, ale opera zdobyta wielka popularno$¢ i byta grana w teatrach catej
owczesnej Europy. Po kilku latach popadta w zapomnienie i dopiero w 2012 roku znalazla si¢
grupa ludzi (przede wszystkim Max Emanuel Cenci¢) ktora postanowila wskrzesi¢ to
arcydzieto. Zdecydowano si¢ wykona¢ ja tak, jak w 1730 roku, a wigc partie kobiece sa
$piewane przez kontratenorow zastgpujacych dawnych kastratow. Ale zanim doszlo do
realizacji na scenie, dokonano nagrania calej opery na plytach audio. Obsada wykonawcza
sktadajaca si¢ ze znakomitych $piewakow jest migdzynarodowa. Philippe Jaroussky —
Artaserse, Max Emanuel Cenci¢ (Chorwat) - Mandane, Franco Fagioli (Argentynczyk) -
Arbace, Valer-Barna Sabadus (Rumun z pochodzenia) - Semira, Yuriy Mynenko (Ukraina) —
Megabise i Daniel Behle (niemiecki tenor, ktorego na scenie zastapit Hiszpan Juan Sancho)
jako Artabano. Orkiestr¢ Concerto Kdln poprowadzit szwajcarski dyrygent Diego Fasolis.
Album ptytowy ukazat si¢ jesienia 2012 roku, a 2 listopada odbyla si¢ sceniczna premiera
,Artaserse” w Opera National de Loraine w Nancy. Sukces byt tak wielki, ze po zakonczeniu
produkcji (6 przedstawien) w teatrze, zespot wyjechat w 2013 roku na tournée do kilku
krajow (Francja, Niemcy, Szwajcaria) z wersja koncertowa dzieta. Muzyka Vinciego, pigkna i
elegancka znoéw podbita Europe wzbudzajac zachwyt i zainteresowanie kompozytorem.
Zaczely si¢ pojawia¢ nagrania jego utworéw. I co najwazniejsze, zapadta decyzja o
wznowieniu przedstawienia, tym razem w Operze Krolewskiej w Wersalu, wiosna 2014 roku.
Zaplanowano 3 przedstawienia: 19, 21 i 23 marca. Jednoczesnie potaczono to z promocja
plyty DVD na ktorej zarejestrowano przedstawienie z 10 listopada 2012 roku w operze w
Nancy.

Kiedy si¢ o tym dowiedzialam, w pierwszej chwili nie myslalam o tym, zeby obejrzeé
przedstawienie w Paryzu. Mialam nagranie audio i wideo w nagrywarce UPC (bardzo
przydatne urzadzenie) do dowolnego odtwarzania. Ale kiedy w listopadzie ubieglego roku po
raz pierwszy znalaztam si¢ w sali opery w Wersalu — stuchatam wowczas ,,Orfeusza i
Eurydyki” Glucka — zapragnetam postuchac i zobaczy¢ tych facetow w piodrach i krynolinach
na tej scenie, bo to pigkny, zabytkowy teatr, wtasnie dla takich oper. No i powstal dylemat:
jecha¢ czy nie jecha¢ do Francji. Po kilku tygodniach zmagania si¢ z wlasnymi chgciami i
mozliwo$ciami podjetam decyzje. Jade do Paryza!

Jade, to znaczy lec¢ do Paryza na
przedstawienie opery Vinciego ,,Artaserse”.
Mam bilet na pierwszy spektakl 19 marca. |
Nie lubi¢ tych pierwszych przedstawien i
koncertow, bo z reguly sa najstabsze, ale nie
mam wyboru. Jestem ograniczona funduszami
i rozktadem  lotow. Wyjazd  jest '
zorganizowany na trzy dni i zaplanowany co
do minuty. Zeby tylko nic si¢ nie ,,obsungto”.
Ale si¢ ,,obsungto”. I tak juz bylo do konca
podrézy. Zaczeto si¢ od tego, ze samolot w
srodg 19 marca z Modlina do Paryza
wystartowal z godzinnym opo6znieniem i caty
plan podrézy zaczat si¢ ,,sypac¢”. Grozito mi,
Ze spOznig si¢ na wymarzone przedstawienie.
Zeby zdazy¢ na czas, trzeba bylo ,,wlaczy¢ 4
bieg”: biegiem do autobusu z lotniska do
Paryza, biegiem do metra, znalez¢ hotel. A w
hotelu tylko pot godziny czasu zeby si¢ umyc,
przebra¢, utozy¢é wilosy i co$ zjes¢. Potem
znoéw biegiem do kolejki RER do Wersalu.
Jak nie zdaz¢ na pociag 18.25, to jestem
spozniona! A oni tam nie wpuszczaja
spoznialskich, dopiero na pierwszej przerwie.
Ale zdazytam, bytam przed czasem, zajgtam
swoje miejsce na widowni i juz tylko
czekatam na niezwykly spektakl.

Franco Fagioli
photo () Julian Laidig
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Scena jest otwarta, jak w przedstawieniu w Nancy. Kreca si¢ po niej arty$ci i obstuga
techniczna. Rezyser przedstawienia Silvu Purcarete zastosowal pomyst teatru w teatrze.
Ogladamy $piewakow przygotowujacych si¢ do wystepu, jeszcze bez kostiumdéw. Widz ma
Swiadomos¢, ze wszystko jest umowne: dekoracje, kostiumy i postacie dramatu, a rezyser
niejednokrotnie robi delikatne ,,0ko” do publicznosci w swoich rozwiazaniach
inscenizacyjnych i wlacza do gry obstuge techniczng sceny. Przyktadem moze by¢ urocza
scena na samym poczatku, kiedy Mandane wyciaga r¢ke po chusteczke by otrze¢ tzy — ktos z
obstugi ja podaje i potem odbiera.

Sala wypehita si¢ widzami do ostatniego miejsca. Orkiestra zaj¢ta swoje miejsca i czekamy
na dyrygenta. To jest taka magiczna chwila, kiedy gasna $wiatla, ustaje szmer widowni,
wchodzi dyrygent, rozlegaja si¢ oklaski na powitanie a muzycy szykuja si¢ do grania. Chyba
wszyscy kochamy ten moment. Zaczyna si¢ bajka.

v

Pierwsze dzwigki uwertury byly
dziwne, zabrzmialy dla mnie
troch¢ niepewnie i chaotycznie,
ale maestro Fasolis natychmiast
narzucit jednolity rytm, tempo i
dalej wszystko poszto gladko.
Rozpoczglo si¢ przedstawienie.
Poniewaz znalam juz dokladnie
operg, nie musiatlam $ledzi¢
uwaznie akcji na scenie, tylko
| mogtam si¢ skupi¢ na stuchaniu
muzyki i pigknego $piewu. A byt
| to dla mnie wieczér muzycznych
i niespodzianek. Po dlugiej
pierwszej scenie zegnania sig¢
kochankow nastgpuje pierwsza
aria $piewana przez Mandane
czyli Maxa Emanuela Cencica. Cenci¢ $piewa bardzo dobrze i pewnie. Teraz zaskoczyl mnie
dosy¢ migkka i lagodna barwa glosu. W Nancy jego S$piew brzmial bardziej ostro i
przenikliwie, szczegolnie w wysokich dzwigkach. Teraz byto lepiej, podobato mi sig.

Max Emanuel Cencic
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Nastepna aria nalezala do Arbace czyli Franca Fagioli (to sa te Czarne Oczy!). Szybkie
tempo, synkopowane rytmy, skoki melodyczne — to trudne, ale przeciez bylo pisane dla
najlepszego. Stowa arii wyrazaja niepokdj, obawe i przerazenie: ,,Drze, trzgse si¢, czuje jak
krew w moich Zytach mrozi me serce”. I w tym momencie ja tez lekko zadrzatam. Po raz
pierwszy i jedyny ustyszalam jak Fagiolemu co$ nie wyszlo. Chyba wypadt z rytmu, na
moment zamilkt. Trwato to tylko chwilg, po czym ,ztapal” fraz¢ i ptynnie dospiewat do
konca. Ale wysokie dzwigki w tej arii tez nie zabrzmialy tak tadnie, jak zazwyczaj. Sadze , ze
niewiele 0sob zauwazylo takie drobne potknigcie, ale ja, maniaczka ostuchana z ta opera do
granic mozliwosci, zwrocitam na to uwagg. Mialam wrazenie, ze artysta jest albo
nieroz§piewany przed spektaklem, albo rozkojarzony, moze troch¢ zdenerwowany (trema?) i
z niepokojem czekatam na dalszy ciag. Na szczgscie, to byto chwilowe zawahanie, bo kiedy
zaczal §piewac najwazniejsza ari¢ ,,Vo solcando un mar crudele” na zakonczenie pierwszego
aktu, zaprezentowal swoj wyjatkowy, piekny mezzosopranowy glos wsparty blyskotliwa
technika w koloraturze i znakomita ,,gora” parodiujac jednocze$nie zachowanie gwiazdy na
scenie. Oklaskom na sali nie bylo konca, publiczno$¢ urzadzita taki tumult (w Wersalu jak
cos$ si¢ bardzo podoba to widzowie tupia w drewniang podtoge i robia niezty hatas), ze artysta
wychodzit i klaniat si¢ kilkakrotnie, dotaczyt tez do niego dyrygent. Ale bisu nie byto!
Zapalono $wiatta na widowni i trzeba bylo wy;js¢

na przerwe.
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Pozostali arty$ci tez zrobili mi niespodzianke.
Juan Sancho, $piewajacy role Artabana, chociaz
nie jest wybitnym tenorem, brzmiat lepiej niz w
Nancy. Poza tym jest dobrym aktorem i swoja
gra znakomicie przedstawit postac jaka kreowat.
Artabano to krolobdjca, ktory wiasnego syna
wplatuje w morderstwo i naktania do nast¢pnego.
Sugestywna gra aktorska i $piew, szczegllnie w L
recytatywach, stworzyly bardzo przekonujaca i
charakterystyczna posta¢ na scenie.

Zaskoczeniem tez byl dla mnie ukrainski
kontratenor Yuriy Mynenko. Ma bardzo dobry
glos, sopran, ktorym postugiwat si¢ z duza
swoboda i lekkoscia i  brzmial teraz
jeszcze lepiej niz w Nancy.
Wystepowal jeszcze jeden kontratenor z pierwszej obsady — Valer-Barna Sabadus. Jego glos
byt najbardziej delikatny, ale dobrze pasowat do roli Semiry, siostry Arbace, a jego suknia z
biatych pior robita niesamowite wrazenie.
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Niestety, z obsady wycofat si¢ Philippe Jaroussky i zastapit go pochodzacy z Korei Vince Yi.
I to byla najwigksza niespodzianka i najwickszy zawod w moim odczuciu. Spiewak ten
dysponuje matym, delikatnym bez mata dziewczgcym, mato nosnym glosem. Szczegoélnie w
srednim i dolnym rejestrze brzmiat bezbarwnie i ptasko. Byl marny wokalnie i aktorsko i
jeszeze do tego potknat si¢ i spadt ze schodow na scenie. Zupetnie si¢ nie nadawat do swojej
roli i tylko obnizyt artystyczny poziom przedstawienia. Miat tylko duzo odwagi. Zeby przeja¢
rolg po Jarousskym z takimi warunkami glosowymi trzeba by¢ mocno zdeterminowanym.
Wielka szkoda, bo to Jaroussky, chociaz nie byt ostatecznie pierwsza gwiazda przedstawienia,
nadawat mu blasku i elegancji.

Cato$¢ dzieta poprowadzit od poczatku do ostatniego spektaklu szwajcarski dyrygent Diego
Fasolis. To jest znakomity muzyk, z silng osobowoscia artystyczng i wielkim
do$wiadczeniem. Jest pianista, klawesynista, organista, $piewakiem i dyrygentem. Wie, co
robi i co chce osiagna¢. Mysle, ze sukces ,,Artaserse” to w duzej mierze jego zastuga i
orkiestry Concerto Koln, ktora poprowadzit z niezwykta werwa i precyzja. Wielkie brawa dla
niego.

Pigkna muzyka Vinciego oczarowata publicznosé, bo po
kazdej arii rozlegaly si¢ oklaski. Ale na koniec po ostatnich
gromkich brawach kurtyna opadta i juz nie ,,poszta” w gorg.
Niezwykle przedstawienie, pigknie zaspiewane, tylko czegos
jeszcze brakowato. Moze tego luzu, swobody a jednoczesnie
pewnosci na scenie, ktorej artySci nabieraja w nastgpnych
spektaklach. Moze tez nasz odbior jest inny, kiedy znamy juz
operg, jesteSmy ostuchani z muzyka i nie ulegamy ogélnemu
nastrojowi, tylko zwracamy uwagg na szczegoly i poddajemy
dzieto bardziej chtodnej analizie.

Przedstawienie skonczyto si¢ 0 23.40; o0 23.50 miatam ostatni
pociagg RER do Paryza, wigc pozegnatam si¢ w myslach z
szybkim powrotem do miasta i poszlam na spotkanie z
artystami. Jak wczesniej wspominatam, byla to zarazem

J promocja ptyty DVD z nagranag opera. Byly zatem autografy,
rozmowy ze S$piewakami, wspolne zdjgcia i solo. Mile
dopetnienie niezwyktego wieczoru w Operze Krolewskiej w
Wersalu.
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Do Polski wracatam w piatek rano. I znowu si¢ zaczgto. Pobudka o 5.30. o 6.30 miatam
kolejke RER (szybkie metro) do przystanku autobusowego na lotnisko. Z ta kolejka jest tak,
ze trzeba mie¢ bilet do wejscia i wyjscia, bo sa bramki. Skasowalam bilet, wlozytam do
kieszeni i pojechatam, ale jak wysiadtam, podesztam do wyjscia i okazalo sig, ze nie ma.
Zgubitam. T co robi¢? Ogrodzenie jest szczelne, nie mozna si¢ przecisnag¢. Chyba bede
musiata skaka¢ przez plot jak Walgsa do stoczni. Ale si¢ zdenerwowatam! Na szczescie za
chwilg przyjechat nastgpny pociag, wysiadla jaka$ starsza pani, zobaczyta jak stoj¢ cata w
panice z przerazonym wzrokiem i pokazata gdzie jest przejscie dla ,,gapowiczow”. No to
znowu biegiem, do autobusu, na lotnisko i do odprawy. A samolot, oczywiscie, znéw si¢
spoznil, wystartowat z kilkudziesigciominutowym opoZnieniem i caty plan powrotu ,,wzigt w
teb”. Ostatecznie w domu bytam poznym wieczorem i miatam dosy¢ wrazen tego dnia.

Ale kiedy wspominam te dwie doby w Paryzu, ogladam zdjecia z Wersalu, przedstawienia, i
te z artystami, spogladam na pigkng dedykacje od Juana Sancho w ksiazce programowej, to
chetnie przezytabym to szalefistwo jeszcze raz!
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